Whitehead's Theory of the Sense of Peace
----What occurs on the edge of consciousness?----
                              Hiroshi Endo, Professor Emeritus, Waseda Univ., Tokyo.
Preface:   Whitehead puts forward as a general definition of civilization, that a civilized society is exhibiting the five qualities of Truth, Beauty, Adventure, Art, Peace. "Here by the last quality of Peace," Whitehead says, "I am not referring to political relations. I mean a quality of mind steady in its reliance that fine action is treasured in the nature of things."(AI 274, Underline is mine.) In this paper I try to show how the former four qualities fuse into the sense of Peace.
'Reality' and 'Appearance' as Beginning and End of Conscious Perception 
  According to Whitehead, the usual dichotomy of Reality and Appearnce lies on the contrast of characters of the objective content only in higher phases of an immediate occasion of conscious experience.(1) It goes without saying that Truth is the conformation of these characters. Those higher phases, one subjective form of which is consciousness, are precedented by the several primary phases and supplemental phases, all of which are unconscious. For Whitehead, we have crossed the Rubicon to transit from unconscious to conscious phases. 
Unconscious Occaion in Low-Grade Organism; Energy as Emotional Intensity
  To go more into detail, the unconscious primary phase is what he calls 'nature lifeless' while the unconscious supplemental phase is the begining of what he calls 'nature alive', though he does not hesitate to add, the clear-cut demarcation between both is impossible. What on earth makes that demarcation not clear-cut? Whitehead's construction of a systematic cosmology starts from the fundamental view that the energetic activity considered in physics is little less than the emotional intensity entertained in life(MT168). So, he argues that if we substute the concept 'energy' for the concept of 'quantitative emotional intensity' and do other requisite modifications, we can see that the metaphysical description of primary phase of an actual occasion agrees absolutely with the general principles according to which the notions of modern physics are framed(PR 116).  Here I must emphasize that the unerring method to understand the Sense of Peace is to reflect on his philosophizing and so to speak, try to live through it. He says, "It(=Peace) is a broadening of feeling due to the emergence of some deep metaphysical insight. ..... Thus Peace carries with it a surpassing of personality."(AI 285) In other words, we must surpass our own personal existence and be emancipated from the stress of acquisitive feeling arising from our preoccupation. 
The Ground Supporting Philosophizing
  Now, where does Whitehead find the ground on which his philosophizing depends? I am sure that he finds it in Truthful Beauty.  First, that which is beautiful needs no reason for its existence other than that it is beautiful. This raison d'être is of far more extensive plausibility than that of Cartesian cogito. Kant's analysis finds in Beauty the Allgemeingültigkeit, which implies every possible subjectivity.(2) As far as Beauty is concerned, Whitehead is deeper. For him the teleology of the universe is directed to the production of Beauty(AI 265), and Truth is unavoidable, in so far as it promotes Beauty, e.g., Truth as sense of directness sustains the upstanding individualities necessary for Beauty of a system of a complex (AI 266). 
  Just as Beauty is self-justifying, so does Whitehead's metaphysics return to itself in order to justify its own philosophizing. I would say that the Sense of Peace lurks in such self-justifying Return. Thus, Whitehead argues that the Sense of Peace lurks on the edge of consciousness(AI 284). Isn's that edge an 'empty space' of his own making? In order to reach even a tentative answer, a careful cumulation of arguments will be necessary. 
Sense of Qualitative Beauty 
  First consider the sense of qualitative beauty. For Whitehead every qualitative factor in the universe is primarily a qualification of subjective form. Take for example the sensa of 'leaf'. To make a very long story extremely short, we could say that when we perceive a green leaf, we prehend each past bodily occasion greenly. The 'greenly' is called a qualified subjective form. Whitehead argues that qualities involve the possibility of subjective forms exemplifying those qualities(AI 253).(3)  This possibility is noteworthy. Bare mathematical forms do not involve this possibility, e.g., 'squareness' cannot qualify subjective form(AI 254).  
  Now, for the sake of simplicity, let me express a subjective form symbolically with 'how'.  One of the characteristic features of Whiteheadian cosmology is that the world is reduced to an occean of feeling. Thus, the world in the immediate past consists of innumerable feelings and the present occasion is also togetherness of feelings, so even though our body cannot directly connect with a leaf, there is every possibility that feeling of feeling is to be established, namely between feeling in a bodily occasion on the one hand and feeling in an organism of a leaf on the other, though not every delicate how of feeling in a leaf cannot be felt in our bodily occasion, still less perceived consciously. As a matter of fact, Whitehead's simple physical feeling reduces a past actual occasion to a feeling therein, so that feeling of feeling is established. Bohr, a quantum theorist, refers in his essay to his stick, which becomes a part of his body, when strongly taken hold of, and by the other end of which he can directly feel a leaf. A qualified how of feeling comes by way of the stick into his body.
  Now, Beauty primarily depends on conformation of subjective forms, which concern only quality. Quality of how of a feeling conforms quality of how of another feeling. So, the doctrine of conformation does not apply to mathematical pattern. Therefore, the mathematical pattern of quantum of light proposed by Einstein, i.e., formula of photons, cannot conform to how of our feeling light. Also the theory of transmission only concerns transmission of quality of how, with the result that mathematical pattern does not transmit. And thus far, it can be said with regard to beauty, that if innumerable transmitted qualified hows do not conflict one another, we get the sense of beauty, entertaining all the feelings in the actual world as they operate without any painful clash. And if by complex contrasts each how intensifies the others and simultaneously the whole of hows intensifies the partial hows, our sense of beauty is all the more intense and permeates more deeply into mind.  
Intermingling of Harmony and Disharmony  
  Here a very important problem is how we deal with the basic disharmony in the actual world.
First, we may have an apathy to disharmony or even to beauty intermingled with disharmony. This is called a state of anesthesia, which eliminates both harmony and disharmony.  Secondly, we can transform quality of each objective factor in Reality to quality of how of feeling. Accordingly, the conflict of objective factors turns out to be conflict of qualified hows of feeling, so that sheer incompatibility or contrariety between pure qualities may be avoided. Take for example Japanese musical instruments biwa(like a guitar) and shakuhachi(like an oboe) have exquisite discording tonal vibrations. Western music has 12 notes-scale, each note of which is in clear and distinct purity. When a dissonance is to occur, a composer who does not like it, is obliged to use a broken chord Contrary to this, Japanese traditional music has no 12 notes-scale.  The clear and distinct purity is irrelevant to it. Now, Toru Takemitsu, one of the representative Japanese composers, created a beautiful work entitled 'November Stepps'(1967), which uses the above-mentioned Japanese instruments besides usual orchestral instruments. This work truly expresses the real intermigling of opposing qualities of feeling, i.e., harmony and disharmony, which anchors deeply in Reality.  Thirdly, besides qualities, intensity must be taken into account. Whitehead argues that an abstract qualitative pattern lends itself to intensities and an abstract intensive pattern lends itself to qualities, making up a fused pattern(PR 233). When a new occasion is confronted by basic disharmony in the actual world, the relative intensities of the incompatible feelings can be readjusted so that they may be reduced to compatibilities(AI 260). The problem is whether the readustment is consciously made or not. On the one hand as far as it is preconscious, it is an example of the low type of mental functionings which Whitehead terms 'physical purpose'. On the other hand it is easy to find an example of conscious readjustment also in music. Notice a beautiful performance of a piece of quintette, say, 'Die Forelle' by Schubert. There seems to be a conflict not so much among qualities as among intensities, if not readjusted. Indeed the second and the third method to subside the turbulence which inhibits, i.e., negatively prehends is called emotional effect of Peace (AI 285). Thus, Peace is primarily a trust in the efficacy of Beauty (ibid.).
Sense of Salvation or Saving; Transmutation into Region
  As for the dichotomy of foreground and background, part of Reality is raised to the foreground, the remnant massive qualitative variety of Reality is reduced to the vast undiscriminated, or dimly descriminated background. Important is Whitehead's sense of Salvation or Saving in this case. Whitehead argues that in the foreground qualities in the Reality are generalized, i.e., transmuted into a region, which supersedes the many individual occasions composing it and that this generalization is for Salvation from the welter of fact(AI 261). Contrary to Santayana, which derives a spatial region from extension of a form---he says Auseinandersein of a form, Whitehead derives it from quality. What interest us is that the concept of region is closely related with the sense of Salvation.(4)
Beloved 'Bare It' with Character of Permanence; from Aroma to Zest 
  Whitehead asserts that the emotional significance of an object as ' It ', divorced from its qualitative aspects at the moment presented, is one of the strongest forces in human nature(AI 262). One of the characteristic techniques of philosophizing in Whitehead is generalization of emotion and emotionalization of general concepts---the latter case being discussed later. From generalization of emotion mere sensory elements of Reality is wiped off and the emotional value of particular individuality arises(AI 262). According to him love is such generalized emotional quality.  When a young man dances with a partner, he doesn't dance with sense data, e.g., her skin-colour, soft touch, flavor beyond description but with the partner herself, in whom he feels in addition to causal efficacies the above-mentioned 'individual bare It.' with dim character of permanence along time-axis. However, we must be careful not to make a simply logical approach to bare it in order to seek the deepest aesthetive value. Such an approach is meaningless. Logicality will make a human face resemble a wire which associates with Modigliani's portraits . 
  Let us consider an example of the transition from impressionism to post-impressionism. In the former fine, delicate and agile repetitive touches cumulated with vivid colors make up Whiteheadian well-balanced beauty of presentational immediacy. But in the latter less momentary beauty is aspired after. Pointillism depends on Whiteheadian permanent bare it with widthless sensa which appreciaters' ability of abstraction are expected to elevate up to a region. 
  Whitehead makes an adventure of ideas here(AI 262). Whitehead argues that there is a gradual elimination of the more special types of quality from conformal effectiveness in the tone of final prehensions. Thus, generalized aromas rise, and I would say my personal existence is for me nothing else than these aromas which on one occasion are gifted with bare it of self-love and on the other with self-hate. And to my interpretation, these generalized aromas combined with living urge towards all possibilities are coined into the concept of Zest in Whitehead.
Enduring Individuals
   No sooner does an enduring individual appear in Reality than ' bare it ' rises in Appearance. As for enduring individuals, Whitehead's important realistic remark criticizing sensatonalism must be attended to. "..the introduction of the enduring individuals evokes from the Reality a force of already harmonized feelings which no surface show of sensa can produce. It is not a question of intellectual interpretation."(AI 282) Any surface show of sensa is too momentary and transient to require the 'bare it ' . The force of subjective tone of already harmonized feelings in the bygone history of an enduring individual has been truly buried in the depth of Reality. It is neither a production by intellectual interpretation of sensa nor only the spontaneous rising of meaning from sensa.  Again let me refer to post-impressionism. Some of post-impressionists intensify structures of enduring objects by simpler forms and directional brushstrokes. Commentaters say, they wanted, by looking at the front side, simultaneously to look at the rear side. Nay. I am sure to say this is not what they intended. Instead they intended to look into temporal depth.
  A palpable example of an enduring individual is a soul. In the present conscious occasion, we have the so-called retained occasion with the identical subject. Such is the characteristics of an enduring individual. Another more complex example is a statue as a corpuscular society. The statue has a gestalt which is beautiful. 
  It is indeed indescribable how much Whiteheadian sense of beauty owes to enduring objects. He himself argues that a mere qualitative harmony within an experience comparatively barren of objects of high significance is a debased type of harmony, tame, vague, deficient in outline and intention(AI 264). Seen at a distance, the sculptures on the porch of the Cathedral at Chartres at once assume individual importance with definite character while performing their office as details in the whole.  Namely, they build up a beautiful system of apparent objects with vigorous characters. He says that there is not a mere pattern of qualitative beauty, but there are those statues, each with its individual beauty, and all lending themselves to the beauty of the whole system(ibid.).  Metphysically speaking, absoluteness of enduring individualities is interwoven upon relativity of loci in the whole system.  The relativity becomes the harmony of the whole while the absoluteness becomes the backbone of the strong experience of the harmony.
Interstices in a Structured Society; Eros in Interstices
  La raison d'être of a structured society is the ascending of mentality beyond the mere reproductive stage.  If the teleology of the Universe is directed, as Whitehead says, to the production of Beauty, I would like to view even non-living structured societies in which only transmutation and reversion take place, such as molecules, electrons, protons, crystals, etc., being already on the way to some living structured societies(AI 265). Particularly, we must at once pay attention to interstice, namely, empty space in our body alive. According to Whitehead, life lurks in the interstices of each living cell, among others in the interstices of the brain (PR 105f.).   Let me refer to an article in the recent newspaper: "Brain-type computer invented"(5) The article informs of the invention of a computer which can evaluate informations and forget what it judges as unimportant. In the article the essential feature of the invented computer is described as a very small interstice between electric poles. 
  For Whitehead the characteristic of life is reaction adapted to the capture of intensity. Important point is that the reaction is dictated by the present and not by the past, so the resultant intense experience is without the shackle of reiteration from the past.  It is indeed nothing but the spontaneous clutch at vivid immediacy(PR 105). The freedom and spontaneity of mind may be ascribed to emptiness.  To be empty in this context is not to contain any corpuscular societies but just to consist of occasions prehending one another without any output of defining characteristic.  Those occasions have in themselves prolonged supplemental phases sometimes called by Whitehead mental phases (PR 177). Accordingly, the empty space is not void, but is filled with living urge towards all possibilities of forms.  This urge is called Eros. This moves mind towards an Adventure of Ideas. In short, Eros is complement to Emptiness. 
  Now, the afore-mentioned metaphysical return seems to have been starting. His cosmology seeks to find its birthplace in its own construction.
Transcendence Urged by Eros: Civilization of Consciousness
  Urged by initial Eros the conscious occasion starts its Adventure from Reality towards final Beauty. Here in this context it is important to construe this extraordinary metaphysical concept of Adventure more or less extentionally. That is to say, Whitehead argues that the Unity of Adventure includes among its components all the individual realities, each with the importance of the personal or social fact(AI 295). We must pay attention to the words 'personal' and 'social'.  The adventure does not aim simply at the transition to a subsequent occasion. By leaping into the Adventure consciousness transcends itself towards our soul, i.e. the lowest level of a society, and then towards a higher society, i.e., our body as a structured sociey, and moreover towards families, nations, groups involving different species associated in the joint enterprise of keeping alive(AI 291). 
  According to Gadamer, an advocator of hermeneutics, our conscious occasion consists of historical effects. Namely, histories of various higher societies, which consciousness leaps into, influence the interpreting consciousness itself with the result that consciousness is, as it were, stratified. Overcomig more and more extensive strata do we continue to leap upwards. For example, when we happen to hear a certain dialect with a characteristic rising intonation toward the end of a sentence we are apt to think of a certain district of Japan, because we have already experienced the intonation. Let me add another example. A certain taste with an exquisite flavor of takuan-pickle reminds us a typical Japanese life not confined to the above district. These are the examples of civilisation of consciousness(AI 291). 
  Now, what is awaiting us on the highest stratum?  One way to find out the answer is to eliminate the eliminations in the process of civilization of consciousness. If I am allowed, I would like to call it the principle of salvation or saving by a pseudo-Whiteheadian intuition. The leap into a certain society is nothing but the elimination of the other societies which do not overlap the former society. The principle somehow strongly persuades us to save eliminated potentiality. Therefore the ultimate highest stratum toward which civilized consciousness sublimates itself or, as Whitehead sometimes says, purifies itself must be the one where such eliminations have been completely salvaged. Existentialists might assert that such ultimate society should include all the contemporary human existents.  Whiteheadians are more cautious of making the final judgement. The culmination of civilization of consciousness reaches the contemporary actual world as one present nexus, which somehow includes all sorts of societies(PR 66). The actual world is usually regarded as the past corresponding to the present occasion, but here it is contemporary in the sense that an adventure urged by Eros is non-temporal, and yet it is actual in the sense in which it is becoming, though within limited temporal thickness. 
Tragic Beauty; Peace as Intuition of Permanence; Gift
  Even though artistic works look into the temporal depth of enduring individuals, greater part of them have already passed away, so that systems founded upon enduring individuals also have become ephemeral. In other words, the greater temporal parts of societies in the contemporary actual world have perished. How tragic it is to indulge ourselves in Beauty whose agency is transient. Confronted with such tragedy we feel what might have been, and was not, but what can be. In that sense tragedy is the disclosure of an ideal, through which intuition of permanence is brought forth as one mode of Sense of Peace.
  Be that as it may, for Whitehead Peace is a feeling which crowns the life and motion of soul magnifying the large sweep of harmony(AI 291). Standing at the highest spot and commanding the contemporary actual world by stepping back to the edge of consciousness we find the world too widely extended for us to locate the original spot in it. We utterly lose ourselves in self-forgetfulness(AI 295f.). Even ' hic et nunc ' disappears. Only the empty space into which we metaphisically return remains.
  Lastly, very important is Whitehead's technique of emotionalizing the process of adventure from initial Eros to final tragic Beauty accompanied with the Sense of Peace like the general atmosphere clinging to every particular harmony. Because Whitehead's generalized concept of emotion contains a vector directed towards here, we can extract the factor of passivity from emotion. Therefore, through emotionalization we get the sense of Peace as a Gift.  And this is one of Whiteheadian entrances to religious intuition.
Notes
(1)What is here called Reality is not properly the reality in his metaphysics. Reality is process. 
(2) Immanuel Kant, Kritik der Urteilskraft, Felix Meiner Verlag, 1990, S. 53.
(3) Here his careful distinction between 'possibility' and 'potentiality' is important. He intends to     avoid a paradox. 
(4)George Santayana, The Sense of Beauty, Critical Edition, 1988, p.64.
(5)Nihon Keizai Shinbun(日本経済新聞), June 27, 2011.
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